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have saloons aft — their size decreasing as one
vaSCEHdS, The vast open decks provide many
Options for sumptuous open-air entertaining,
“fh?le formal dining takes place in the large
dining room forward of the galley on the main
deck. Less conventionally, three VIP statercoms
pen forward from the dining room. The upper
deck js for use by the owner — a private saloon
':‘;tg;;‘l:ra f:Ol‘Warcl—positioned master suite,
with a second stateroom. The only
f:;s::iil Or-1 the bridge deck is the salo'on, the
bridge m(% .sP;;VC.e being tzl4ke’3n up with the
Dec,o ratil\?v;) 1.Le ancvl captz}ms cahm; o

fo B Sy, .speaikm‘g, \l/etclge ?’oo s- mte.rllor
same principle of design simplicity

that Starck applied to the yacht’s exterior. A
backdrop of unembellished anigré panelling,
stained to a mellow tone, is found throughout
the yacht's interior, as are teak floors, whose
wide planks have the appearance of being hand
finished rather than machine cut. Such a scheme
might appear to have been easy for the De
Vries joiners to create but, in reality, this is far
from the truth. Because of its symmetry, the eye
is immediately drawn to the slightest
inconsistency and, as a result, the accuracy
required to ensure that the many open joints
between blocks of panelling and cupboards
remain consistent called for the highest degree
of skill. Plain teak and anigré might seem to
make for a bland yacht, but the delight of
Starck’s interior lies in the furniture, the majority
of it designed by the Starck Design team, and
the light and airy setting created by the huge
windows that ring the yacht's upper decks.
Before the furniture was put aboard, Wedge Too
was indeed spartan, but fully furnished she has
a majesty and presence of her own.

It is the furniture’s unusual juxtaposition of
styles and designs that make Wedge Too's
interior so exceptional. All free-standing, the
wide variety of individual pieces range from
stately designs in Louis XIV style to those
displaying the clean-cut lines of modernism,
with a fair sprinkling of just plain funky, The
overall cffect is best admired in the three

On the owner’s deck there is a large
stateroom forward with two shower rooms.
A semi circle of mullioned windows give
spectacular views forward. A further smaller
stateroom and shower room lies to
starboard
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saloons, all of which share much the same
layout, with two settees facing each other set on
a white carpet surrounded by a number of
supporting pieces. The smallest of the three
saloons, the bridge deck lounge, is a lovely
room surrounded by tall, strongly mullioned
vertical windows, its aft section a perfect half
circle. Two white cotton-covered settees
dominate the space, identical except that one
has a deeper, more relaxing seat. Both are
custom-made by the renowned Italian family
company, Cassina, to Starck designs, and feature
the simplicity of cotton covers. These are

O+ BOAT INTERNATIONAL

countered by the luxury of Venetian crystal
table lamps set on a shelf cantilevered off the
settees backs — an unusual design twist but
highly practical for anyone wishing to read a
book. Other pieces include an oversized,
brightly painted garden gnome — a near relative
of those found in any tasteless garden shop —
and a beautifully built rustic garden chair that
appears to have been roughly hewn from a log.
As in all the other saloons, two huge plasma
screen televisions are concealed within the
panelling on either side of the door and are
revealed by rotating the panel about a
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horizontal axis. Such a combination of furniture
might sound strange but, scen as a whole, the
room is quite delightful.

One deck below, the owner’s lounge sharcs a
similar layout, but this time there is more
contrast in the settee design. One displays
cleanly modern, almost sculptural lines, while
the other is pure Louis XIV — except that the
ornately scrolled woodwork is covered in
palladium (a rare, precious metal) leaf, a finish
frequently seen around the yacht. In one corner
is a circular table with crisp modern styling, over
which is suspended a contrasting glass
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