/ A‘Surreal
Tribute

“Water, salt and olive
oil. That's what it
takes to survive,” says
designer Philippe
Starck, who created
the new La Almazara

olive oil museum
outside Ronda, Spain
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i the heart of Andalusia's rolling alive

groves, u striking red cube rises Hke 1 sur-

realist monolith from the earth. This is La

Almazara, 2 bold fusion of urt, architecture
and agrarian reverence. It is also the Iatest
creation of French designer Philippe Starck,
and an homage to one of the Mediterranean’s
most sacred gifts: clive oil

Clad in westhered carten steel, the bilding
tural. A glant b
ngular fagad
hinting at the mythic relationship betwor
ture and culture. Just below, 1 suspended ter-
race juts oat like » mouth; part antmal, part
machine and part myth. it offers panaramic
wiews of the grove. Starck describes it as “a blg
slip in the face that swakens, shakes, revives,
sthes ind celed

i an symbolic as it Is s

andan enormousolive pierceits

2

ow the olive and ita oll.”
But La Almaiura is far more thius just a mu-
seusm, it's o living, beeathing olive ofl estute,

where the extra vingin olf produced under LA
ethes is the Lguid tread
that ties together histary, heritage and high de-
sign. Here, ten kil o
are needed to produce n single litre of ofl - each
drop distilled 4
The seed of L Almazara was pi
n Andalusia, In the s
oja. In 2010, two Andalusinn entreprencurs

Organic’s sustaln

hand-harvested olives

fro

toured the celebeated architectural wineries
of vorthern Spain, where buildings by Frank

had vmmlmnu-.l wine tourisis, Inspired, t
cavisioned s slealler confiosies of design and
tradition - this time, focused an olive
By 2014, La Almazars was born, o
team invited Starck to bring the vision to
ife. Hiis response was kntmediate: “Olive oil is
something sscred to me. When they ninde the
peoposal to me, | sakd yes straight
Inside, La Almuxara is a sanetuary of sub-
dhued light and rich storytelling. Starck, wh
as bathed the
to heighten sensory immer
sion. Visitors move through dimly lit sps
lined with fillss, textas faets chranbeling
the olive's profound role in Spanish civilisation
Spaln, after all, produces 45% of the workl’s

oy

e

olive ail. Art and history collide s n cavernous
centeal hall, wheee n massive G
of Jegendary bullfighter Pedro Romero hangs
near a portralt of 9th-century polymath Abbas
iba Firnds - the Andabisian who attempted
flight centiiries before da

Overbend, o

ter, swirls with symbols: bulls, alives, wings

and echoes of Ronidas rich cultural soul,

Tive busilding itselfis polybedral, cubsst and
snmistakably Spaish in its avant-garde am-
ulness whis

bition, Plcasso’s geometric play!
pers through izs angles, while the surrealism
of Dali seemms to hover o the shadows,

While the art and exhibits ure now open tc
e public, the terrace restaarant ks
tation, When complete, It will serveimventive to

2l in ges

pas and senall plates paired with regional wines
fram Randa, The terrace Bself forms a drimatic
platform suspended by ol tanker chains, fram-
ing Sherrade Grazalema ke a Hving canvas, The
| nditorism, 8 basting
nnic offs, and a boutkjue where

site also features o 5
room for LA O
gests can take home a plece of the grove.

For Starck, who now resides on a Portu
guese farm surrounded by ofive trees and oaks,
La Almazars is & deeply personal project. It
embodies his [ifelong pursuit of democratic de-
sign ~ of creating beauty and meaning ucoes~
sible to all, ot just the efite,

“La Almszars » th
alive ail, a reverence born from all the civilisa-
tlons that have preceded os,” he says. And in a
workd hartling taward the yper-digital, thisol-
tve=ted cube stands a5 a quletly radical gestupe:
& return to roots, both literal and figurative

respect for
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