
C’era una volta un contenitore.
Ma non unoqualunque:The
Last Pot, la collezionedi urne
cinerarie firmatadaAlessi, ha
svelatola sua fragile potenzaal
Salone del Mobile 2025,all’interno
del progettoIl Tornitore Matto, ideato
daAlbertoAlessie Giulio Iacchetti.
NellaBibliotecaOstinata, intimae
luminosa come un pensiero cheresta,
undicidesignerinternazionali– da
DavidChipperfielda PhilippeStarck,
daNaotoFukasawaa DanielLibeskind,
finoa EOOSe allostesso Iacchetti –
hannomodellatonon oggettidi fine,ma
strumentidimemoria.“Perché leurne?”,
si chiedeironicamenteAlessi. Perché in
fondo tutta lasua aziendaha semprecreato
contenitori.Mancavail contenitoreultimo.
Quelloche non sinasconde,masiespone,
si abbraccia,si impila,si annaffia,si legge.
Urne per umani e animali,che nasconoda
un’intuizionedelcollettivoEOOSduranteuna
cenanel2010:se la pentolaè ilcontenitore
originario,l’urna neè l’evoluzionenaturale,
l’ultimopasso in un ciclo di trasformazioni.
Oggettipoeticie concettuali, sospesi tra
l’archetipoe ildesign:l’uovo-urnadiMichael
Anastassiades,lacasarifugiodiFukasawa,
il libro silenzioso diMario Tsai.Attorno,un
allestimento traslucidoin Diafos di Abet
Laminatieunvolume edito da Corraini,
curatodaFedericaSala,popolatoda scrittidi
antropologi,fotografe, scrittrici e cuoche– tra
questeGiulia Ubaldi,conun girodelmondo tra
ricette legateairiti funebri.ConThe Last Pot,
Alessi ci accompagnaaguardare la finecon
occhipieni di vita.Condelicatezza.E,perché
no,anche conunsorriso.D’altronde,come ci

insegnaRiccardoPirronenel suo libroTaffo.
Ironia della morte (ED. Baldini+Castoldi):
“Riderneè l’unicomodoper uscirne vivi.” M.J.
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Al Salone del Mobile 2025,
Alessi presentaThe Last
Pot: urne cinerarie di design
che raccontano la vita,
firmate da grandi designer
internazionali.
At the Salone del Mobile 2025,
Alessi unveilsThe Last Pot:

designer urns that narrate
life, craftedby esteemed

internationaldesigners.
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Onceupon a time, there wasa container.But notjust any
container:The LastPotAlessi’s collectionofurns,revealed
itsfragile power at theSalonedel Mobile 2025,aspartof
the project Il Tornitore Matto,conceived by AlbertoAlessi
andGiulioIacchetti. In the OstinataLibrary, intimateand
luminouslike a lingering thought,eleven international
designers- fromDavid ChipperfieldtoPhilippeStarck,
NaotoFukasawato Daniel Libeskind, as wellas EOOSand
Iacchettihimself- have shapednotobjectsof finality,but
instrumentsof memory.
“Why urns?” Alessiplayfully inquires.Afterall, his entire
companyhas always createdcontainers.What wasmissing
wasthe ultimatecontainer - the one that doesnot hide
but ratherexposes, embraces,stacks,waters, and reads.
Urnsforhumansandanimals,bornfroman insightbythe
EOOS collective duringa dinnerin 2010: if thepot is the
originalcontainer, theurnis its natural evolution, thefinal
step in a cycle of transformations. Poeticandconceptual
objects, suspendedbetween archetype and design: the
egg-urnby MichaelAnastassiades, the refuge house by
Fukasawa,the silent bookbyMario Tsai. Surrounding them
is a translucentinstallation inDiafos by AbetLaminatiand
a volume publishedbyCorraini,curated by Federica Sala,
filledwithwritings byanthropologists,photographers,
writers,and chefs- amongthem,GiuliaUbaldi, , with a
world tour of recipes relatedto funeral rites.With The Last
Pot, Alessiinvitesustoconfrontthe end witheyes full of

life. With delicacy.And,why not, even witha smile. After
all, as RiccardoPirrone teachesus in hisbookTaffo.Irony
of Death (Ed. Baldini+ Castoldi):“Laughingabout it is the
onlywaytogetout alive.” M.J.

From top,clockwise:Teardrop
byGiulio Iacchetti, SwanSong
byMichaelAnastassiades,Last
Home by Naoto Fukasawa.At
opening, BONETO BONEby
Justice& Philippe Starck.

Dall’alto,insenso orario:Teardrop

di Giulio Iacchetti,SwanSong
di MichaelAnastassiades,Last
HomediNaoto Fukasawa.In
apertura, BONE TO BONEdi
Justice&PhilippeStarck.


